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UNESCO Memory of the World
Aotearoa New Zealand

Section 1 Nominator Details

This section is for information about the source of the nomination and the authority under which
it is made. A copy of the Aotearoa/New Zealand Memory of the World programme's privacy
policy is available on its website. Enter details in the space provided below.

* Name of nominator (person or organisation)
Museum of Transport and Technology (MOTAT)

1.1 Relationship to the nominated documentary heritage

Explain the nominator’s relationship to the documentary heritage. For example, the nominator may be a responsible
officer of the library or archive which owns it; or he/she may be a private individual with a research interest in it.

The Walsh Memorial Library at MOTAT is the custodian of the Ron Vine Collection since its donation in 2021

 Contact person
Simon Wetherill — Head of Library & Archive

1.2 Contact details Email: simon.wetherill@motat.org.nz

Provide sufficient details to allow easy communication
with the contact person. Phone: 021918 222 / 845 3728

Section 2 Identity and Description of

the Documentary Heritage

2.1 Title of inscription

If the nomination is successful, what do you want it to be titled (e.g. for certificates)?
Please use a maximum of 6 words in the preferred language with the second language beneath.

The Ron Vine Collection

2.2 Description of the documentary heritage

This should include a full description of what is included in the documentary heritage, its scope and its size. Include
details of the type of documents e.g. letters, film, images etc.

Harry Ronald Vine (1914 — 1994) was a preeminent New Zealand agricultural journalist whose career spanned from
1934 until 1975. Working primarily for The New Zealand Farmer, Vine had a disproportionate impact on the rural
sector, the lives of farmers and New Zealanders and the shape of our land. He became one of New Zealand’s
earliest and most widely read science communicators leading broad discussions on topics as diverse as the need
for agricultural production to meet the needs of a changing export market to world leading investigations of the ideal
nature and form of aerial topdressing.

This collection of largely agricultural and farming photo-journalistic images created between 1934 — 1947 represents
the period when Ron Vine was undertaking a self-directed apprenticeship. Travelling widely, he was establishing his
writing and photographic techniques and styles and developing a network of farmers and rural communities he
would revisit over coming decades. Photographic sequences from a series of commissions with the Auckland
Weekly News, New Zealand’'s Women’s Weekly and The New Zealand Farmer provide a significant insight into
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small farming communities as scientific, agrichemical and mechanical developments changed the nature of
agricultural work and the shape and form of the land itself.

In 1976 Vine was elected to Honorary Life Membership of the New Zealand Society of Animal Production, his
citation reads:

“Ronald Vine’s articles and editorials have reached a huge and scattered public. The amount of information he has
passed on over the years about new scientific and technological development, the methods of successful farmers,
entitle him to be considered as perhaps the country’s foremost extensions officer. But he has been much more even
than that.

Known to, and respected by, almost everyone in agricultural research, teaching and extension and amazingly well
informed of current works, new trends and developments, he has not only written of these with unfailing clarity, but
has, by deep probing and discussion, revealed gaps in knowledge, stimulated new approaches and influenced the
direction of work. His thinking and writing have had an impact not only here and on the farm, but also in the home,

among Federated Farmers, on producer boards, in government departments and on the political scene.

In all these areas, individuals have not only been kept informed, but stimulated, encouraged, and if necessary even
provoked and goaded into thinking and arguing important issues out among themselves”

The Ron Vine collection at the Walsh Memorial Library consists of:
1,451 photographic images captured across:

11 glass gelatin dry plate photographic negatives.

136 photographic slides.

78 photographic prints on paper.

2 proof sheets on photographic paper.

1,225 photographic negatives across various formats in both colour and black & white.
Numerous hand written notes accompanying the negatives and slides.

Manuscripts:

e An Undying Love, a biography of Ron Vine and a critical analysis of his journalism written by his son
Michael Vine.

e Te Hapua and Raatoki , an autobiographical memoir of Ron Vine’s childhood spent amongst the
communities of Te Hapua and Rdatoki and life as a pakeha immersed in the Native Schools system.

¢ Research documents collated by Michael Vine while writing An Undying Love including transcripts of
interviews conducted with associates of Ron Vine.

The autobiographical manuscript Te Hapua and Rdatoki provides a unique record of a pakeha raised amongst the
Native Schools system and the contrast between these Maori communities in the early 20" Century. Vine also
provides insight into his fathers work as a Native School headmaster at both locations while also acting as the
editor, publisher and printer of Te Waka Maori, the journal of the Native School Association.

An Undying Love is a biography and critical review of the major themes and topics Vine focused on during his
career. It shows Vine to be forward thinking regarding appropriate land use, the importance of holistic farming
systems, the threat of erosion and soil loss in rural areas and the importance of scientific education for farmers.

The Ron Vine Collection is complementary to two other important collections held by the Walsh Memorial Library.
The print sequence of The New Zealand Farmer is the primary source for the majority of Vine’s journalistic and
editorial work post Second World War and is the most complete sequence in New Zealand. The New Zealand
Farmer photographic collection of roughly 4,500 prints, negatives and proof sheets contains numerous Vine
photographs alongside the work of Wilf Tunney and Roland ‘Norwester’ Clark spanning the period 1957 — 1968.
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2.3 Catalogue, registration or bibliographic details

This should include any bibliographic, registration, inventory, classification and/or call numbers that uniquely identify
the documentary heritage.

The collection has been catalogued in MOTATSs Collection Management System (Vernon) and by extension items will be made
accessible to the public via MOTATSs Collections Online Platform (those items that are not embargoed)

Photographic Objects - Series level PHO-2021-11 (Object level PHO-2021-11.0001 to PHO-2021-11.1451)
Manuscript Objects — Series level MSS-2021-21 (Object level MSS-2021-21.1 to MSS-2021-11.21)

2.4 Visual documentation

Where available and appropriate, supply photographs or videos of the documentary heritage. Send image files as
separate attachments and record captions here. Please provide images that can be used for the purposes of
promoting Memory of the World.
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PHO-2021-11-0125. Mr. Murray of Atiamuri holding a government leaflet titled "Inferior Lands open for selection”.
1940.




UNESCO Memory of the World
Aotearoa New Zealand

: fa’/%

N

/i

LT
[

1,

I

=

[T

R

RHEEOSEIN, AR

ANGINUL

PHO-2021-11-0797. Bill Richards standing near a wool bale at Ranginui Station near Mangakino. 1938.
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PHO-2021-11.0927. A man ploughing a paddock near Horohoro with a two horse plough. 1940
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PHO-2021-11.0902. Mr P. Osborne and students standing outside Horohoro Native School. 1939.
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PHO-2021-11.0911. Eruera Manuera speaking before a carved memorial at Kokohinau marae. 1940.

PHO-2021-11.0381. Ron Vine framing windows on the exterior wall of the Vine House, Mahurangi East. 1951
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PHO-2021-11.0439 Michael and Tui Vine watching Ron Vine inject a sheep with progesterone at Mahurangi East. 1952

PHO-2021-11.0518. Mr Gread displaying bracken growing in a paddock near Katikati. 1935.
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PHO-2021-11.0720. The log pond at Waipa State Forestry Mill. 1940.

2.5 Bibliography

This should be, where possible, a list of 3-6 published sources that have been produced using (i.e. drawing
heavily on) the documentary heritage to attest to the item/collection’s significance.

Enter Details Here

Simon, Judith & Tuhiwai Smith, Linda, Nga Kura M&ori, the Native Schools System 1867 — 1969. 1998.

Main cover image “Three Children at blackboard, ¢ 1939, school unknown”, Alexander Turnbull Library, F-2425-1 /
2-MNZ (top).

Back cover image “Kaikohe School”, ¢ 1939, Alexander Turnbull Library, F-2660-1 / 4-MNZ (middle).

Page 59 — Photograph of the Vine family & anecdote from Ron Vine. Photograph accredited to “Mrs Ron Vine”.
Page 97 - “Three Children at blackboard, ¢ 1939, school unknown”, Alexander Turnbull Library, F-2425-1 / 2-MNZ.

Vine, Ron, Looking Back, The New Zealand Farmer, A Century in Retrospect; 1882 — 1982. The New Zealand
Farmer, August 1982, Vol. 103, No. 15.

Vine, Ronald, The New Zealand Farmer Guide to Fencing, 1971.
New Zealand Newspapers Limited

Vine, Ronald, Editor of The New Zealand Farmer:
August 12, 1971. Vol. 92, No. 11 — December 11, 1975. Vol. 96. No. 23.

E.H. McCormick & D.O.W. Hall, Making New Zealand: Pictorial Surveys of a Century. Volume 2, 1940
No. 24, Defence.
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Page 4 — H.R. Vine, “Kawitis old cannon’.

No. 29 Polynesians..

Page 27 — H.R. Vine, “A Veteran”.

Page 27 — H.R. Vine, “This Maori woman typifies the dignity of her people”.
Page 28 — H.R. Vine, “Maori children displaying their traditional string games”.
Page 28 — H.R. Vine, “A young Maori girl at the blackboard’.

Page 29 — H.R. Vine, “Maori women keeping alive the art of their ancestors”.
Page 29 — H.R. Vine, “Maori carving is now taught in some Native Schools”.
Page 31 — H.R. Vine, “A Sturdy Maori farmer shoeing a horse”.

Section 3 Assessment Against the Criteria

3.1 History/provenance

Provide a summary of the provenance of the documentary heritage. For example, how and when was the material
acquired and integrated into the holdings of the institution?

The Ron Vine Collection was created and retained by Vine throughout his life although some prints and copies were
published and entered circulation. Some negatives were contributed to the Government Printer for the creation of
the Making New Zealand centennial publication and now reside with the Alexander Turnbull as part of the MNZ
Collection.

Michael Vine had already assisted his father with his autobiographical memoir and began to research a biography
prior to Ron’s death in 1994. Michael inherited his fathers photographs and writings upon his death.

The Ron Vine Collection was donated to the Walsh Memorial Library by Michael Vine, the son of Ron Vine, in 2021
shortly before his death.

3.2. Uniqueness of the documentary heritage
Give a brief explanation of why the documentary heritage is unique and irreplaceable.

The Ron Vine Collection provides a unique and beautiful visual document of farming and agricultural activities in the
upper North Island at a time of significant and unprecedented change.

The discovery of a cure for bush sickness in 1935 opened up large areas of land for pastoral development and
improvement just as Vine began his career. This collection is an important record of farmers trialling and benefiting
from improved soil science and pastoral farming innovations across the upper North Island. A unique aspect of this
photography is its depiction of farms in transitional states where the land is cleared and moving towards pasture but
before ditches, fences, paddock boundaries, shelterbelts and more permanent features are yet to be established
and imposed upon the landscape.

Vine’s photography of the Native Land Development Schemes near Dargaville, Horohoro, Te Teko and Raatoki is
unrivalled as a document of Sir Apirana Ngatas intentions for Maori agriculture and enterprise. The Raatoki
sequence by Vine, created upon his reunion with family and school friends, includes a stunning series of photos of
Ngai Tuhoe people and their farming practice. Vine also collected photos of Native School buildings, their students
and educational activities including agricultural training. These Native School images Vine created have been widely
published and represent a unique pictorial survey of Maori agricultural activity and the Native School system during
the interwar period.

The collection is also remarkable and unparalleled as a personal record of the early work and travels of an individual
who would lead an esteemed career in agricultural reporting and journalism. A notable element of the collection is
the pictorial documentation of Vines creation of a farm and farmhouse on a steep, gorse covered and inaccessible
site at Mahurangi East between 1950 - 1952. This work became the subject of an ongoing series published in The
New Zealand Farmer as he broke in the land, built a woolshed and water tank, selected and crossbred sheep and
built a house which is now regarded as an early example of Modernist architecture. The Vine House has been the
subject of academic research, has been restored and is now available as holiday accommodation within the
Mahurangi East Regional Park managed by Auckland Council. You can view a short video on the history and nature
of the Vine House narrated by a friend of the Vine family at this URL:
https://www.youtube.com/watch?v=fH1zGiDOnpE

11


https://www.youtube.com/watch?v=fH1zGiDOnpE

UNESCO Memory of the World
Aotearoa New Zealand

3.3 Assessment against the significance criteria

Provide an explanation of what criteria the documentary heritage meets and why it meets those criteria. The
documentary heritage must meet at least one of the criteria in this section. An explanation of each criteria is given
on the front page of this form.

Time:

Ron Vines photographic collection documents New Zealand farming at a time when the Great Depression was
easing, bush sickness had been remedied, agrichemistry was delivering improved results from the land, capital was
becoming available again and marginal lands were being released by the Crown.

Vine was perfectly placed to capture this period when farmers were increasingly adopting a scientific approach to
their work and demonstrating an appetite for further innovation to support their aspirations for the land.

This period marked the initial stages of North Island land development where Vine focused on marginal lands
broken in over the previous decade and the efforts of farmers and small landholders to address the needs of their
land and stock and secure future prosperity. The collection documents the difficult work of employing modern
farming techniques on large land holdings without access to large amounts of capital and modern machinery. This is
in direct contrast to the large scale postwar State land development schemes documented in numerous
photographs and the National Film Unit's 1954 title Pictorial Parade No. 23 — Pumicelands.

Within the collection there are also diverse domestic scenes providing a stark contrast between the growing
affluence and materialism of urban communities and the sparse, isolated and frequently impoverished rural areas.
Photography of Art Deco housing and luxury automobiles sit alongside images of people living in simple housing
without running water or electricity and farmers using farm implements which were decades old.

Place:

The Vine collection reflects the significant amounts of travel in remote areas he was either commissioned to write on
or connected to by family and personal history.

Vines photos from the Northland area focused on the Upper and Eastern shores of the Kaipara Harbour, Pouto,
Glink’s Gully, Dargaville, Port Albert, Kerikeri and Kaikohe. The rugged nature of the coast and the waters of the
Kaipara pose alongside landscapes showing the initial impacts of land development on the Oturei Block. The
images of the remnants of the settlement of Port Albert contrast with the depictions of the burgeoning horticultural
industry of Kerikeri and rare photos of logging on the estuarine Kaipara complement documentation of the land
reclamation efforts of Mate Glavish north of Helensville.

Vine travelled widely in the Bay of Plenty region ranging through the lower Rotorua Lakes District, the Urewera’s
and Whakatane. He frequented the Native Land Development Scheme activities at Te Teko, Horohoro and Raatoki
documenting a landscape being reshaped at great effort under the auspices of Sir Apirana Ngata. He drove through
pine and larch plantations worked by the Forestry Service creating photos of these expanses and visited the Waipa
State Mill as it began operations amidst a landscape of stacked logs and half-finished buildings. His photos of
sumptuous modern homes in Whakatane sit alongside images of barren lands awaiting human intervention and
individuals living in the economic precarity of smallholding.

The colour photographic sequences documenting the construction of the Vine House were created at the Mahurangi
Heads and the rugged peninsula where the house stands and show a section of land being changed dramatically as
Vine works to bring the hillside to pasture. Photos show gorse burn offs featuring a young Michael Vine placed
alongside construction of concrete foundations using beach sand and shells. Sheep are run on the beaches and
hillsides and family friends assist with the construction of a water tank, woolshed and house. Vines practical
employment of a lifetimes knowledge left the site as a testament to his skill and intelligence which is still enjoyed by
visitors today.
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People:

Vine’s photographic subjects were typically farmers, farm labourers, smallholders, livestock breeders and heads of
local agricultural associations. His rural background, his interest in their individual problems and possible solutions
and an eye for detail afforded him a level of trust newspapermen seldom enjoyed on farms. Many of the farmers
featured in this collection would become friends of Vine and the subject of future reporting over coming decades as
Vine maintained his interest in their progress upon the land and their employment of diverse land management
methods and agricultural innovation.

His portraiture of farmers and others contains a significant representation of notable figures in rural and agricultural
society across the upper North Island. Vine also took photos of people intimately connected to the histories of
locale’s such as Dargaville, Port Albert, Kerikeri and Whakatane. They are often posed alongside regional artefacts,
structures and treasures that emphasizes their connection with the area.

Vine’s record of his reunion at RGatoki contains many portraits and photos of Ngai Tahoe individuals. They convey a
level of intimacy and mutual respect between Vine and his subjects and a pride in the changes Vine is witness to.
Included amongst these largely unpublished photographic sequences are winners of the Ahuwhenua trophy, the
celebrations of their achievements and views of the land they owned and worked.

Subject and Theme:

The Vine Collection is largely focused on pastoral agriculture, State and private land development and the Native

Land Development Scheme. Other farming activities including arable crops, poultry farming, horticulture and trout
fisheries are represented along with industries and enterprises ancillary to farming such as herd testing, fence and
trough construction, dairy factories and pack houses.

A major theme within the collection is the visual depiction of the promise of the land and the struggles of farmers to
overcome adverse conditions through the application of modern agricultural methods and hard work. Vine was
always careful to emphasize the scale of the land, the labour and immense effort required to bring it to pasture and
the pride of those people in their results.

Vines work on land development and agriculture aimed to profile farmers who had taken on land deemed by the
Crown to be marginal. These were the pumicelands, fernlands and places with soils that required intensive land
management and intervention. Touring these areas as agrichemical innovations were improving returns from the
lands, Vine was careful to catalogue new techniques and approaches being employed and document the state of
the land as it stood.

Pigs and their role in holistic farming practices is prominent in the collection as until the 1950’s whey was a
byproduct of dairy farming which farmers used to raise pigs and augment their income. Piggeries were
experimenting with new approaches to pig welfare, trialling centralised feedlots with radial paddock layouts and
crossbreeding Tamworths and Berkshires. This photography of piggeries in this period captures novel
experimentation in small farms amongst breeds which would soon be displaced by the Landrace and Large White.

Vine was amongst the first people to document the newly constructed Waipa State Forestry Mill and its attendant
pine plantations and his interest in machinery led him to explore the remains of gold mining operations in the
Karangahake Gorge producing dramatic photos of derelict engine beds alongside veteran miners still working small
claims.

Vine’s photographic assignments for the New Zealand Women’s Weekly allowed him to shift his lens towards
subjects such as domestic gardening, modern housing and arts and crafts. This aspect of the collection provides
detailed images of Art Deco homes across the upper North Island, the pottery and ceramics of Jovan Rancich and
his wife’s traditional Serbian weaving along with numerous photos of notable gardens and gardeners.

The lives of rural Maori and their participation in the Native Schools system during the 1930’s is another major
subject captured by Vine. His personal background and belief in the power of education allowed Vine to photograph
this topic through a sympathetic lens capturing the nature of schooling and agricultural training in these small and
remote schools.
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Form and Style:

Vine created these photographs with an understanding that good pictures could create good copy and publishers
would pay more for handsomely illustrated articles and stories. He was also impressed by the works of Thelma Kent
in documenting pastoral farming activities in the South Island.

Travelling frequently and widely, Vine quickly realised he needed a caravan to act as a darkroom. Employing a Do-
It-Yourself attitude and number 8 wire solutions he constructed his caravan from the chassis of a Model T Ford
installing a small darkroom and building a photographic enlarger with parts from a car headlight. He also created a
developing tank designed to be placed in creeks and streams to wash film and prints when he lacked access to
running water. He photographed the construction of this caravan and it appears in many of his travelogue style
photographs.

Shooting in natural light using black and white roll film, Vine evoked the romance of individuals working the land to
secure their future but clearly evidenced the hardships and challenges that the land and nature presented, Vine
would also document the outcomes of failures and mistakes which is markedly different to the peaceful pastoral
works of Thelma Kent.

People are frequently framed as figures upon the landscape in Vines photography, either surveying the vista of a
broad valley or involved in the process of altering or improving the land beneath them. Photographs of people
working with animals and machinery convey a sense of purpose and intent. There is a tangible sense of pride in the
photos of farmers whose work is being recognised and their land lifted to national significance.

Some of Vine’s photography has a scientific aspect intended to illuminate the finer details of his subject. A
seemingly ordinary roadside berm reveals the geological layer of pumice exposed by construction of the road. A
close up of fertile pasture upon closer examination betrays the presence of bracken fronds as a reminder of what
the farmer overcame and the threat that remains.

Vine himself stated his preferred way of photographing farm landscapes “| needed to get to know the farm really
well, there were no shortcuts; | aimed to walk right out to the back of the farm, up to its highest points, to walk into
as many paddocks as possible and have a close look at the pastures; to thoroughly examine the farms major
facilities and to discuss all these things with the farmer.” ' This approach provided Vine with the opportunity to
consider the photogenic aspects of the land and farming operations and balance aesthetics alongside his need for
the photography to document and impart useful information.

: The New Zealand Farmer, Vol 103, No. 15 Forty Years with the NZ Farmer by Ron Vine. Pg 155.

3.4 Testimony of at least two independent experts

The committee requires testimony from at least two independent people or organisations who
can give an informed opinion about the significance and provenance of the documentary
heritage.

The informed opinion should focus on the criteria for inscription provided above and on the front
page of this form. Please provide up to one page from each expert in support of your
submission.
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Expert One

Name: Hugh Stringleman MNZM

Qualification(s): BA in English and History, Macquarie University. Agricultural journalist and editor of farming
publications, author of books on aspects of the New Zealand agricultural sector.

Paragraph in support:

| am delighted to provide a testimonial for the nomination of the Ron Vine collection to the UNESCO Memory of the
World register.

| have been a business and agricultural journalist for more than 50 years in New Zealand and Australia, including 14
years as editor, then managing editor of The New Zealand Farmer weekly newspaper (1987-2001) as one of
the successors to reporter and editor Ron Vine.

Although | never met him, prints of his photographs of farming people and topics were catalogued and filed in a
room in the offices of NZ Rural Press, the publishing company based in Auckland. His negatives were retained in
the Vine family.

Shortly before | became editor, the centenary edition of the NZ Farmer (A Century in Retrospect 1882-1982) was
published, and a large chapter was devoted to Ron Vine’s career with the newspaper from 1934 to 1975. He wrote
romantically of his 40 years travelling around the North Island, towing his caravan, interviewing and photographing
rural folk and chronicling four formative decades in agricultural science, extension and farmer adaptation.

His great themes were land development, soldier settlement, aviation, mechanisation, number-8 wire
ingenuity, tree planting, soil fertility and pasture persistence.

Scrub clearance and land use change persisted in more remote districts and Vine leased his own development
block at Mahurangi, north of Auckland, where he began farming from the ground up and recorded his own mistakes
and minor triumphs.

Thousands of farming novices, and their more well-established neighbours, read the NZ Farmer magazine (as it was
then) after dinner for practical tips and empathy.

The magazine spread technology very effectively, especially if it was home-grown and hard-fought.

Vine spoke to every farmer he visited with understanding, commonality, and insight and then recorded their words
and pictures faithfully, without exaggeration.

A contemporary agricultural journalist, Doug Fyfe, told me as | took over the farming pages of The Press,
Christchurch, in 1981 that an incomplete or inaccurate story was of little use to farmers who relied on their
subscriptions and their precious reading time for tried and tested advice.

| have no doubt that Vine was equally diligent.

While farming at Mahurangi, his freedom to roam around the North Island was curtailed and the then-editor, John
Cornwell, suggested Vine write topical commentaries with controversy and provocation.

The change to columnist preceded his promotion to editor (1971-75) in the NZ News offices in Dominion Road,
Auckland, and the magazine began to publish occasional Guide booklets as supplements.

Vine’s own practical knowledge was essential for the Guides to be definitive and worthwhile.

He was also esteemed among agricultural scientists and senior farm advisors for his ability to
explain trials, outcomes and theories in ways that poorer-educated farmers could understand and relate to.

“All these developments, and a great many others more or less significant, as well as a few that can justifiably be
forgotten, | have followed closely and recorded as well as | have been able during my 40 years with the Farmer,” he
wrote in 1982 for the centennial publication.

The Ron Vine collection is a valuable “grass roots” pictorial record of the 1930s to the 1970s during which NZ
farmers and orchardists became skilled at food production for export.
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Expert Two

Name: Tana Mark Sykes; Ngati Rangitihi — Matata, Ngati Awa — Te Rohe o Mataatua, Ngati Porou — Te Whanau
a Ruataupare, Tokomaru Bay, East Coast.

Qualification(s): Former Manager, Te Whare Taonga o Taketake — Whakatane Museum (2019-2025),
Master of Arts in Museum and Heritage Studies — Te Herenga Waka, Victoria University of Wellington (2017),
Bachelor of Arts and Visual Culture — Te Whare Wananga o Awanuiarangi, Whakatane (2010)

Paragraph in support:
It is my recommendation that the Vine Collection be recognised by UNESCO Memory of the World Aotearoa.

When | was approached by Museum of Transport and Technology (MOTAT) to contribute to this application
regarding the Vine Collection, | was asked specifically to review the Maori content, including the articles and, in
particular, the photographs depicting many Maori whanau, hap(, and iwi, especially those from the eastern Bay of
Plenty, although the collection is not confined solely to that region.

The Vine Collection contains an extraordinary photographic record of many significant tipuna — koroua, kuia,

and tamariki — particularly from the eastern Bay of Plenty. The collection includes images of taonga held by
whanau members, carved wharenui, school children, and important marae settings, including Kokohinau Marae

in Te Teko. Of particular significance are photographs connected to Eruera Manuera, whose son continues to sit on
the pae at Te Teko today, alongside many others from Tihoe of the Urewera and neighbouring iwi communities.

These images are historically and culturally significant because they document a period during which Maori
communities were strengthening and advancing their agricultural knowledge and farming practices, while continuing
to apply and uphold their own matauranga Maori and deep relationship with the whenua. The collection captures
Maori participation in the growth of New Zealand’s farming industry while retaining strong cultural identity and
customary knowledge systems.

In conclusion, the Vine Collection and the extensive accompanying notes, writings, and photographs compiled by Mr
Vine deserve formal recognition at the highest level. The collection is of outstanding national and international
importance. lts documentary, historical, and cultural value warrants recognition through UNESCO Memory of

the World Aotearoa status, ensuring its preservation, acknowledgement, and accessibility for future generations.

Expert Three

Name: Dr. John Caradus, FRSNZ, FASNZ, HFNZIAS, Chief Technical Officer Grasslanz Technology Ltd.
Dr. Jacqueline Rowarth CNZM, HFNZIAHS, Adjunct Professor Lincoln University.

Qualification(s):

John Caradus: The University of Auckland. BSc and MSc (1st Class Honours) Terrestrial Ecology 1st Class
Honours. 1971 — 1975; University of Reading, UK. PhD Agricultural botany. 1981 - 1984.

Jacqueline Rowarth: Agricultural Science degree with first class honours in Environmental Agriculture, has a PhD in
Soil Science from Massey University.

Paragraph in support:

On the basis that a picture tells a thousand words, Ron Vine’s photographs have saved a considerable amount of
writing — except that, Ron’s photographs were used to give visual proof to the copious articles he wrote to various
audiences under different noms de plume (e.g., Sweet William, Poaka and Tyntax). Appendix X shows the breadth
of the different avenues through which his articles were published — from gardening magazines to New Zealand
science journals. For the latter, in the era in which Ron was writing, these were extension mechanisms where
observation, trial and subsequent development could be explained to a potential end-user.

Ron believed that there was a solution to any problem as long as one talked to the right people. His work involved
considerable what would now be called ‘networking’ and taking number 8 wire ingenuity further than a temporary fix.
He integrated disciplines (farming, carpentry and engineering, for instance) to find an enduring advance upon which
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he or others could build (concrete fenceposts, for instance). His design for piggeries with a central feeding station
and resembling the setup for central pivot irrigation, was revolutionary for its time.

In addition to his thinking outside the norm, his record shows that he was an early proponent of what is now termed
‘Land Use Capability’, considering the appropriate land use of each soil-type/environment, including the importance
of erosion control. His farm in Mahurangi East was dedicated to sheep, despite his fundamental love of pigs,
because it was suited to sheep.

Ron Vine was active in the era when hypothesis driven science was being formalised. His work

showed both ingenuity and an understanding of the context in which development was occurring. His record of the
time is unmatched in its breadth and the care that he took to consider what he knew and what the audience might
gain — that is, targeting the topic — this being an art few have developed. His work, which has been developed into a
magnum opus by MOTAT people, is an appropriate contribution to the UNESCO New Zealand registry.

The above experts have given their written permission to provide this information to the Memory of the World
Committee and they have agreed that the provided information can be published without email and contact details
and that they can be contacted by the Register Subcommittee if required. [] Yes ] No

Section 4 Legal Information ‘

4.1 Owner (name and contact details)
Provide the name and full contact details of the owner or owners, whether an institution or an individual.

Walsh Memorial Library — MOTAT
805 Great North Road

Western Springs

Auckland 1022

Ph: (09) 8453722

4.2 Custodian (name and contact details if different from the owner)

Provide the name and full contact details of the custodian, whether an institution or an individual. Sometimes the
custodian of the documentary heritage may not be the same as the owner. It is essential to establish both before a
nomination can be added to the Register.

As above c/o Head of Library & Archives

4.3 Legal status

State whether the documentary heritage is owned privately, or by a public institution, or by a commercial
corporation. Details of legal and administrative powers for the preservation of the documentary heritage should be
the name of the Act, or other instrument of administrative power, that gives the owner and/or the custodian the legal
power to preserve the documentary heritage.

The items were donated to MOTAT directly from the family of Ron Vine after he had passed away and were from his
personal collection. These images differ from other images he took that were published throughout his professional
career in that he retained ownership and asserted his rights to them. This was stated in the donation documentation
when deposited by Michael Vine

4.4 Accessibility

Provide a brief description of how the documentary heritage may be accessed. All access procedures and
restrictions should be clearly stated.

There are three levels of access:

- access to verify the significance, integrity and security of the material. This is the minimum condition for inscription.
- access for reproduction, which is strongly encouraged.

- public access in physical, digital, or other form.

Collection items can be accessed multiple ways
e Items can physically be accessed at the Walsh Memorial Library, Mon-Fri 10-4pm by prior appointment.
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* The collection records and images will be accessible via MOTAT Collections Online. It must be noted that some
images are culturally sensitive, and while MOTAT seeks engagement with relevant iwi and whanau, these images
will only be available upon request. Similarly, a number of Vine family images were included in the deposit and
these will again be available upon request).

e A dedicated exhibition about Ron Vine will be held in the Walsh Memorial Library from 31 Aug 2026 — 18
Feb 2027.

4.5 Copyright Status

For documentary heritage items that are subject to copyright, details should be provided on the relevant copyright
legislation and copyright owner(s). Any other factors affecting the legal status of the documentary heritage should be
noted. For example, is any institution required by law to preserve the documentary heritage in this nomination?

The rights to the Ron Vine collection were asserted by Vine upon creation of the works. The rights passed to the
family upon the death of Ron Vine and the donation process addressed copyright concerns and ownership with the
transfer.

There are no statutory obligations relating to the Ron Vine Collection.

Section 5 Stakeholders ‘

The nominating institution is accountable for consultation with all relevant stakeholders before
submitting the nomination.

5.1 Owner The owner(s) of the documentary
heritage has been consulted:

X Yes ] No

5.2 Custodian The custodian(s) of the documentary
heritage has been consulted:

X Yes [1No

5.3 Significant Stakeholders Stakeholders with a significant interest in the content
of the documentary heritage e.g. iwi, family members, have been consulted,
if relevant:

X Yes [1No
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Section 6 Care and Preservation and Risk
Assessment

Identify any risks to the survival of the nominated documentary heritage. We understand if you
have not done a formal risk assessment.

Note: a successful inscription may assist you to obtain funds to preserve and care for the nominated documentary
heritage. If your nomination is successful, we may request additional information on the care and preservation of the
inscribed documentary heritage.

The collection was assessed by MOTAT Conservation team along with members of the Walsh Memorial Library to
identify and agree how best to manage and preserve the collection going forward. Please see Appendix 1 for the
Conservation Collection Plan and examples of condition reporting and recommendations undertaken by the
MOTAT Conservation team. Subsequent to these recommendations the collection was fully rehoused and stored
in the most appropriate environment according to its needs.

* The glass negative collection is stored in a dedicated cold storage archive room (15.5 degrees / 50% RH) located
within the Walsh Memorial Library at MOTATs main site. The room is locked outside of working hours, and the
library itself is locked and alarmed outside working hours. Additionally, there are numerous CCTV cameras within
the Walsh Memorial Library itself and the wider MOTAT site 24/7. There is also a security guard onsite outside of
normal opening hours.

» The individual negatives/proof sheets that comprise the collections have been rehoused in archival housings
(mylar sleeves and archival quality boxes) in a freezer (-20 degrees). This is located at the MOTAT offsite Storage
facility, a locked facility with proximity card access to the building and roadside gate. The offsite location is under
CCTV surveillance 24/7

* MOTAT employs a dedicated environmental monitoring system managed by the Conservation team. Any
anomalies are quickly identified and addressed/investigate quickly. An example report for the main Walsh
Memorial Library archive room is below for reference.

* Rehousing materials are all made from archival grade materials (mylar, tyvek, non-acidic card etc), and where
appropriate items have been nested into custom enclosures before being nested again in larger custom boxes.

Example of glass negative housing

* MOTAT has an Integrated Pest Management (IPM) Programme led by the Conservation team in collaboration with
Auckland Zoo. Trapping and checking on a programmed basis for evidence of infestations of targeted species is
undertaken by trained staff in addition.

* Collections Hub staff (which includes conservation and Library and Archive) are trained in salvage in the event of
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any significant events or disasters. Appropriate salvage equipment is based at all locations mentioned above and
monitors and alarms are set up in the event of water ingress into the Walsh memorial Library.

Section 7 Summary

Provide a brief summary describing the documentary heritage and how it meets the criteria for
inscription on the Aotearoa/New Zealand Memory of the World Register.

Keep your summary to no more than 300 words as, if successful, it will be used on the website unescomow.org.nz
to describe why the documentary heritage has been inscribed on the New Zealand Register and given UNESCO
recognition.

The Ron Vine collection is a beautiful and significant record of agricultural activity and land development in the
Upper North Island in the inter-war period reflecting the early photo-journalistic career of Harry Ronald “Ron” Vine.

Ron Vine made an enormous contribution to New Zealand agriculture and farming throughout his career, leading
discussions on scientific developments and innovations in the rural sector and providing guidance and advice
through his columns and reporting with The New Zealand Farmer.

Travelling extensively through the remote areas of the Bay of Plenty and Northland in the interwar years, Vine
documented farmers land development initiatives and the nature of the Native Land Development Scheme prior to
widespread State involvement and captured scenes of rural industries and landscapes undergoing rapid change.
Focused on the land and the people working it, Vines photography illustrates the effort and the scale of these
undertakings, examines the new technologies being employed and reflects the pride and satisfaction of the farmers
in the improvements they have brought about.

Vine’s association with the Native Schools system and Maori communities in the Bay of Plenty allowed Vine to
create a unique visual record of Maori education and agricultural enterprise in the 1930’s. His photography of land
development in Te Teko, Pouto and elsewhere demonstrate the enormity of Apirana Ngata’s vision for Maori and
the practical implementation of his policies.

Section 8 Promotion of documentary

heritage

Inscription to a UNESCO Memory of the World register provides an opportunity to promote the importance of
documentary heritage. We shall provide you with a branded ‘tile’ to use on websites / social media and in
catalogues.

Give a brief overview of how your institution will use the opportunity of a successful nomination to promote the
Memory of the World programme and the importance of documentary heritage. You may wish to consult with
communications staff in your organisation to provide an answer to this question.

Enter details here

The Walsh Memorial Library are curating an exhibition of Vines photography which will open on the 31st of August
2026 and run until the 19th of February 2027. This exhibition will be staged within the Walsh Memorial Library at
MOTAT and promoted on the MOTAT website and social media channels.

Malcom Duffy previously worked with TV3 News and enjoys a professional relationship with journalists working with
RNZ, TVNZ, Maori Television, Country Calendar and Stuff. We intend to promote this collection to the media as a
beautiful and important archival collection with deep connections to early farming families and major land
developments in the North Island. The status of the UNESCO MoTW inscription and the importance it signifies will
be part of any reporting which arises.

The Vine Collection has many photos of interest to communities in the upper North Island. The WML has already
contacted sector partners to assist with the interpretation and cataloguing of some photography and intends to alert
GLAM partners to the existence and availability of Vine photography relating to their geographic location and
community.

The WML are considering attending the 2027 Field Days to exhibit parts of the Vine collection within the Agricultural
Heritage Village. Ron Vine was a regular attendee of Field Days and played a major role in the creation and judging
of the Field days Innovation Awards. We consider this to be an excellent method of raising awareness of the Ron
Vine collection and the UNESCO MoTW. We also believe it to be an opportunity to raise awareness of the

20



UNESCO Memory of the World
Aotearoa New Zealand

importance of archives amongst the rural sector and the potential that lies within such collections.

Section 9 Permission to use visual

documentation

The Aotearoa/New Zealand Memory Do you give permission for the Committee to use the visual documentation

of the World Committee will also you have provided for Aotearoa/

work with you and your New Zealand Memory of the World publicity purposes (e.g. for
communications staff to obtain brochures/website)?

publicity for the

programme and for the successful ['Yes [INo

inscriptions. X I would like to be consulted first

Section 10 Declaration of Authority
| am authorised to nominate the Name: Simon Wetherill

above documentary heritage to the

Aotearoa/New Zealand Memory of
the World Register. Date: 28/05/2026

Appendix X Ron Vine’s articles in the New Zealand Woman’s Weekly

July 4th 1935 Romance of Flowers: Dahlia

July 11th 1935 Romance of Flowers: Chrysanthemum
July 18th 1935 Romance of Flowers: Lilies

August 29th 1935 Romance of Flowers: Iris
September 5th 1935 Romance of Flowers: Anemone
September 12th 1935 Romance of Flowers: Violet
October 3rd 1935 Romance of Flowers: Gorse
October 17th 1935 Romance of Flowers: Narcissus
January 23rd 1936 The gardens that will help to save us
February 27th 1936 Romance flows from your water tap
April 30th 1936 A Garden that is different

April13th 1939 That which cometh early (dafflodils)
May 11th 1939 Be good to your grass

August 31st 1939 There's something about a hedge
October 26th 1939 Discussing flowering shrubs

June 22nd 1940 A Garden with a future
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