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Section 1 Nominator Details 

This section is for information about the source of the nomination and the authority under which it 
is made. A copy of the Aotearoa/New Zealand Memory of the World programme's privacy policy 
is available on its website. Enter details in the space provided below. 

1.1 Name of nominator (person or organisation)  

Full name of the person(s) or organisation(s) making  
the nomination. If the organisation has a name more than one language provide them in the 
preferred order.  
The nomination may be submitted jointly by more than one person or organisation. 

Alexander Turnbull Library 

1.2 Relationship to the nominated documentary heritage  

Explain the nominator’s relationship to the documentary heritage. For example, the nominator 
may be a responsible officer of the library or archive which owns it; or he/she may be a private 
individual with a research interest in it.   

Jessica Moran is the Chief Librarian of the Alexander Turnbull Library, the organisation that is the 
permanent repository of the collection. The Library owns the collection, and it is a government 
crown asset. 

1.3 Contact person 

Provide the name of the person who is responsible for the nomination process. 

Anna Scorey – Assistant Curator Alexander Turnbull Library 

Sam Orchard – Curator Alexander Turnbull Library 

1.4 Contact details 

Provide sufficient details to allow easy 
communication  
with the contact person. 

 

 

 

 

 

 

 

Email: Anna.Scorey2@dia.govt.nz  

 

Phone: 0273723227  

 

 



 

 3 

Section 2  Identity and Description of  
the Documentary Heritage 

2.1 Title of inscription 

If the nomination is successful, what do you want it to be titled (e.g. for certificates)?  
Please use a maximum of 6 words in the preferred language with the second language beneath. 

Avis Acres Archive 

2.2 Description of the documentary heritage 

This should include a full description of what is included in the documentary heritage, its scope 
and its size. Include details of the type of documents e.g. letters, film, images etc. 

Avis Acres (1910–1994) was a conservation-minded comic artist, illustrator, and author whose 
work engaged and inspired generations of children. Through her comics and books, she 
celebrated Aotearoa New Zealand’s distinctive flora and fauna, fostering awareness, care, and a 
sense of responsibility for the protection of the nation’s natural taonga.  

Born in Wellington, Acres relocated with her family to Auckland at an early age. At 14, she left 
school to contribute financially, working as an illustrator of commercial display cards and 
architectural drawings. Recognising Acres's aptitude for art, her father supported her attendance 
at the Druleigh School of Art. In 1935, she married Bob Acres; the couple subsequently lived in 
Hamilton, Taupō, Te Horo, and later Tauranga.  

Acres is recognised as an early and enduring contributor to the development of comics in New 
Zealand and her work is representative of the important contributions women made to early 
children’s comics. In 1929, at the age of 19, she published her first comic, The Adventures 
of Twink and Wink the Star Babies. Her later comic strip, Hutu and Kawa, debuted in The New 
Zealand Herald in 1950 and remained in publication for a decade.  

Acres is widely recognised for her series of Hutu and Kawa books (1955, 1956, 1957), produced 
in the style of the flower fairy tradition. Distinctive within her work is the careful accuracy with 
which native flora and fauna are depicted, informed by collaboration with subject experts and 
sustained field observation. These elements are combined with themes of environmental 
stewardship directed towards younger audiences. Acres ability to shift to a popular children’s 
books at a time when the comics industry was undergoing upheaval, speaks to her adaptability 
and cements her as both an outlier and a leader in her field. 

Her work represents a time when Aotearoa was reconceptualizing our national identity, which is 
reflected in her practice of using colonial ‘flower fairy’ traditions whilst centering Aotearoa’s 
unique flora and fauna. Produced during a period in which the environmental impacts of 
European settlement were becoming increasingly evident, Acres portrays the New Zealand bush 
as a place of natural charm and idyllic beauty, in which her flower fairies exist in harmonious 
relationship with their surroundings and act to protect the environment when required. This time 
period of reconstructing national identity often relied heavily on reconstituting te ao Māori 
concepts and symbols. These work draws on elements of te ao Māori, although they are not 
attributed as such.  

Throughout the remainder of her career, Acres continued to educate audiences about New 
Zealand’s native flora and fauna. In collaboration with ornithologist Brian Ellis, she contributed to 
the Identification Guide to New Zealand Birds (1975), a compact, field-oriented publication for 
birdwatchers. She also sustained her educational engagement with younger audiences through 
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her long-running monthly column, Birds I Have Met (1978–1984), published in Forest & Bird, 
which presented accessible and engaging accounts of native birdlife.  

Acres also contributed to her local community and supported other writers and artists. She was a 
founding member of the Taupō branch of the New Zealand Women Writers Society, and a long-
term member of the national organisation. Acres also regularly donated artwork and proceeds 
from the sale of artwork to the Taupō Free Kindergarten, as well as creating cards for the Save 
the Children Fund.The Alexander Turnbull Library holds a comprehensive archive documenting 
the working life of Avis Acres. The collection includes original artworks, sketches, working drafts, 
ephemera, photographs, and correspondence. The core of the archive consists of original 
artworks and preparatory material for the three Hutu and Kawa children’s books, alongside 
original drawings prepared for the Hutu and Kawa comic strips published in the New Zealand 
Herald in 1951. Additional material includes original artwork for Opo the Gay Dolphin; sketches 
for unpublished children’s books; drawings for the “Birds I Have Met column; watercolours for the 
Identification Guide to New Zealand Birds, and commissioned artwork for the Ornithological 
Society of New Zealand and Save the Children. 

The collection also contains extensive papers, including correspondence with publishers such as 
Reed Publishing (1954–1956), other publishers, and solicitors (1990–1993); letters exchanged 
with ornithologists and zoologists (1957); letters from English children at Pippins, Axminster 
(1957), and from correspondents on Kāpiti (1956). Typescripts include Mrs Bannister, the Little 
Brown Bantam, Hutu and Kawa, and Country Newsletter, Kāpiti (a radio newsletter), alongside 
two published Little Nature Books—Willy Wiggles and Sally Snail and The Tale of Toby, Topsy 
and Tipity—as well as newspaper cuttings and reviews. 

Complementing this archive, the National Library of New Zealand holds Acres’ published works, 
including original runs of the New Zealand Herald comic strips, copies of Forest & Bird magazine, 
and the eleven children’s books she wrote and illustrated. Together, these collections offer an 
unparalleled insight into Avis Acres’ creative practice, her environmental advocacy, and her 
enduring contribution to New Zealand’s cultural and conservation history. 

2.3 Catalogue, registration or bibliographic details 

This should include any bibliographic, registration, inventory, classification and/or call numbers 
that uniquely identify the documentary heritage. 

The collection is known as: Acres, Avis, 1910-1994: [Published and unpublished works by Avis 
Acres: original drawings, scrapbook, ephemera, photograph. 1927-1980s]. 

The reference number is ATL-Group-00207 
(https://tiaki.natlib.govt.nz/#details=ecatalogue.951228). This record was updated in May 2026 to 
bring together previously separated material of the same provenance.  This group includes 
original illustrations, sketchbooks, watercolours and pencil drawings as well as correspondence; 
newspaper clippings, including a scrapbook of early published newspaper strips about “Twinkle 
Twins” Twink and Wink; typescripts; and a photograph of the artist at work. 

There are related material produced for the Save the Children and Ornithological Society of New 
Zealand are Eph-A-SCF-1970s-Cards and E-279-q-012/015 respectively.   

 

 

 

https://tiaki.natlib.govt.nz/#details=ecatalogue.951228
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2.4 Visual documentation  

Where available and appropriate, supply photographs or videos of the documentary 
heritage. Send image files as separate attachments and record captions here. Please provide 
images that can be used for the purposes of promoting Memory of the World. 

1. Johnstone, Wendy: Photograph of Avis Acres. Ref: PA12-2208. Alexander Turnbull 
Library, Wellington, New Zealand. /records/22808005 
Avis Acres (1910-1994), photographed with one of her paintings in 1993 by an unknown 
photographer. Arrangement: Negative housed at 1/2-189920 
 

2. Acres, Avis, 1910-1994: "We must be cousins!" said Hutu. [1956-57] Ref: B-087-021. 
Alexander Turnbull Library, Wellington, New Zealand. /records/22380330 
Shows Hutu and Kawa climbing a rata vine around a tree-trunk, and meeting rata babies 
Ra and Ta. Dated 1956-57, as book, " Hutu and Kawa find an island" was published in 
1957. 
Inscriptions: Recto - beneath image - [Title]; Recto - bottom right - A.A. 
 

3. Acres, Avis, 1910-1994. Acres, Avis, 1910-1994: They were overjoyed to find that their 
friends the birds had returned. [1956-57].. Acres, Avis 1910-1994 :[Original illustrations for 
"Hutu and Kawa find an island". 1956-57].. Ref: B-087-024. Alexander Turnbull Library, 
Wellington, New Zealand. /records/22823632 
 

4. Acres, Avis, 1910-1994. Acres, Avis, 1910-1994: [They met the Little Blue Penguin. 1955-
56].. Acres, Avis 1910-1994 :[Original illustrations for "Hutu and Kawa meet Tuatara". 
1955-56].. Ref: B-087-026. Alexander Turnbull Library, Wellington, New 
Zealand. /records/22620184 
 

5. Acres, Avis, 1910-1994: New Zealand flower babies. Kipi and Kiri, the Kowhai Kiddies five 
the Tuis a sip of sweet honey from their bright, yellow flower-jugs. [ca 1955].. Acres, Avis, 
1910-1994 :[Greeting cards and small sketches. 1950s].. Ref: E-508-009. Alexander 
Turnbull Library, Wellington, New Zealand. /records/23090656 

 

2.5 Bibliography  

This should be, where possible, a list of 3-6 published sources that have been produced using 
(i.e. drawing  
heavily on) the documentary heritage to attest to the item/collection’s significance. 

- ‘Women Writers Meet’ The News, Volume 9, Number 22, 22 June 1977 (accessed via MS-
Papers-5387-4) 

- ‘Free Kindergarten Campaign Fund Notes’ The Taupo Times, Volume IV, Issue 193, 7 
October 1955, Page 5 (accessed via Papers Past June 2026) 

- ‘Artists Help Free Kindergarten’ The Taupo Times, Volume V, Issue 214, 9 March 1956, 
Page 4 (accessed via Papers Past June 2026)Acres, Avis. (1955a). The Adventures of 
Hutu and Kawa. Wellington: A. H. & A. W. Reed.  

- Acres, Avis. (1956a). Hutu and Kawa meet Tuatara. Wellington: A. H. & A. W. Reed.  
- Acres, Avis. (1956b). Opo the Gay Dolphin. Wellington: A. H. & A. W. Reed. Acres, Avis. 

(1957). Hutu and Kawa find an Island. Wellington: A. H. & A. W. Reed. 

https://natlib.govt.nz/records/22808005
https://natlib.govt.nz/records/22380330
https://natlib.govt.nz/records/22823632
https://natlib.govt.nz/records/22620184
https://natlib.govt.nz/records/23090656
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- Acres, A. (1957) ‘Kapiti – Isle of Enchantment’ The Taupo Times, January 18 1957 
(accessed via MS-Papers-5387-4) 

- Barker, F. ‘New Zealand identity’ Te Ara – the Encyclopedia of New Zealand  
https://teara.govt.nz/en/new-zealand-identity/print (accessed June 2026) 

- Benbow, H. (2020). ‘Early comics – who are they?’ National Library of New Zealand 
https://natlib.govt.nz/blog/posts/early-comics-who-are-they (accessed April 2026) 

- Bollinger, T. ‘Comics and graphic novels – Comics mini-boom, 1940s to 1950s’, Te Ara – 
the Encyclopedia of New Zealand, https://teara.govt.nz/en/comics-and-graphic-
novels/page-2  (accessed 29 April 2026). 

- Bollinger, T. ‘Comics and graphic novels – Comics go underground, 1950s to 1970s’, Te 
Ara – the Encyclopedia of New Zealand, https://teara.govt.nz/en/comics-and-graphic-
novels/page-3 (accessed 29 April 2026). 

- Brégeon, G. (2025). 'Avis Acres: Illustrator, storyteller, comic pioneer’, National Library of 
New Zealand, https://natlib.govt.nz/blog/posts/avis-acres-illustrator-storyteller-comic-
pioneer (accessed April 2026) 

- Hancock, K. (2023). ‘Dismal, Didatic, or Delightful? New Zealand Picture Books of the 
1940s and 1950s’. Notes Books Authors. Number 14. Friends of the Dorothy White Neal 
Collection. 

- Hancock, K. and Walls, K. (2023). ‘Conservation and the Flower Fairy Tradition in Avis 
Acres and Maurice Gee’, Storying Plants in Australian Children’s and Young Adult 
Literature: Roots and Winged Seeds. Palgrave Macmillan (pp149-166). 

- Holt, J. (2000). 'Acres, Thyra Avis Mary', Dictionary of New Zealand Biography, first 
published in 2000. Te Ara - the Encyclopedia of New Zealand, 
https://teara.govt.nz/en/biographies/5a3/acres-thyra-avis-mary  (accessed April 2026). 

- McLean, G. (2007) Whare Raupo: The Reed Books Story. Reed. 

 

Section 3  Assessment Against the Criteria 

3.1 History/provenance  

Provide a summary of the provenance of the documentary heritage. For example, how and when 
was the material acquired and integrated into the holdings of the institution? 

The majority of the collection came via a bequest upon the artist’s death, with subsequent 
donations from her family.  

Avis Acres kept a record of her working papers, research, and correspondence over her long 
career as a working cartoonist and illustrator. Furthermore, her original comic strips of Hutu and 
Kawa published in the New Zealand Herald, her working drafts and original artwork for the 
adaption of the same series into Children’s books (published by Reed publishers) can be found in 
her archive held at the Alexander Turnbull Library.  

3.2. Uniqueness of the documentary heritage  

Give a brief explanation of why the documentary heritage is unique and irreplaceable. 

The Avis Acres Collection is unique and irreplaceable as the creative archive of an illustrator and 
writer whose comics and books for children celebrated Aotearoa New Zealand’s distinctive flora 
and fauna, fostering understanding and commitment to protecting our natural environment.   

https://teara.govt.nz/en/new-zealand-identity/print
https://natlib.govt.nz/blog/posts/early-comics-who-are-they
https://teara.govt.nz/en/comics-and-graphic-novels/page-2
https://teara.govt.nz/en/comics-and-graphic-novels/page-2
https://teara.govt.nz/en/comics-and-graphic-novels/page-3
https://teara.govt.nz/en/comics-and-graphic-novels/page-3
https://natlib.govt.nz/blog/posts/avis-acres-illustrator-storyteller-comic-pioneer
https://natlib.govt.nz/blog/posts/avis-acres-illustrator-storyteller-comic-pioneer
https://teara.govt.nz/en/biographies/5a3/acres-thyra-avis-mary
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The collection comprises original artworks, sketches, working drafts, early comics, ephemera, 
photographs, and correspondence, providing rare insight into Acres’ creative thinking and 
professional development. Her working material allows researchers to trace the evolution of 
ideas, characters, and narrative themes across multiple formats, including comics, illustrations, 
and children’s books. A strong and consistent focus on conservation and a scientific approach to 
depicting the natural environment runs throughout her work, reflecting early environmental values 
in New Zealand children’s literature.  

The multiformat archival collection uniquely documents the life of an important New Zealand 
illustrator and author and not duplicated in any other institution. 

3.3 Assessment against the significance criteria 

Provide an explanation of what criteria the documentary heritage meets and why it meets those 
criteria. The documentary heritage must meet at least one of the criteria in this section. An 
explanation of each criteria is given on the front page of this form. 

 

Time: 

Avis Acres was an early pioneer of New Zealand comics, working at a formative moment in the 
development of the medium in Aotearoa New Zealand. In Early comics — who are they?, Hannah 
Benbow characterises comic strips produced for the children’s pages of New Zealand 
newspapers as “some of the first comics produced in Aotearoa.” Although there remains much 
research to be done on the artists of this period, Acres was among the more visible and enduring 
figures of this cohort. She created her first comic strip at the age of nineteen—The Adventures of 
Twink and Wink the Star Babies—for The Auckland Star in 1929, establishing herself early as a 
professional practitioner in an emerging field. 

Acres’ later comic strip Hutu and Kawa, which premiered in The New Zealand Herald in 1950, 
demonstrates her resilience during a turbulent decade for the industry. The 1950s New Zealand 
comics market was dominated by imported American titles, and increased government 
censorship following the 1954 Mazengarb Report significantly curtailed publishing opportunities 
for locally produced work. In this context, Acres stands out as an outlier, gaining further 
prominence at a time when much New Zealand comics production was pushed underground. 
Avis was able to sustain Hutu and Kawa as a newspaper strip until 1960 and to adapt it into a 
successful series of children’s picture books published between 1955 and 1957.  

These books were published at a time when New Zealand’s national identity was under a period 
of re-examination and transformation. In this period New Zealand was moving away from 
conceptualising itself as ‘Britain of the South’ and seeking to assert itself as a unique country 
separate from the empire. Aotearoa’s flora and fauna was often relied on as symbols of 
uniqueness. The Hutu and Kawa series reflects this period in that it borrows heavily from the 
colonial ‘flower fairy’ traditions, and re-asserts it within a uniquely New Zealand context, thus 
helping to build a new national conception of self. These books were revived in 1990s when they 
were republished; they celebrated nostalgic memories of the 1950s and reached a new 
generation of readers. These books remain important records of Aotearoa’s identity today; in 
2024 Smith and Caughey’s store featured Hutu and Kawa in their annual Christmas window 
displays. 

 

 

https://natlib.govt.nz/blog/posts/early-comics-who-are-they
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Place: 

A strong sense of place underpins Avis Acres’ work, which consistently celebrates Aotearoa New 
Zealand’s landscapes, flora, and fauna as central to both story and meaning. Native species and 
place-specific imagery are integral rather than incidental, positioning the natural world as both 
subject and setting. Through the combination of storytelling and scientific observation, Acres 
presented New Zealand environments as distinctive, living landscapes, fostering empathy for 
native plants and animals and affirming Aotearoa as a place worthy of understanding and care. 

Hutu and Kawa is deeply rooted in place: the central characters are inspired by pōhutukawa 
flowers, and their world is populated by figures such as Grandpa Kiwi, Little Blue Penguin, Mr 
Tūī, Mrs Fantail, and the Rātā twins. Accuracy was fundamental to Acres’ practice. She 
collaborated with ornithologists and zoologists, studied preserved bird specimens at the Auckland 
Museum to understand anatomy and feather structure, and sought permission to spend a week 
observing birds on Kāpiti Island. This research enabled Acres to create confident, accurate 
drawings that helped children recognise, understand, and feel connected to the birds and natural 
environments they encountered in their everyday lives. 

Although Hutu and Kawa incorporate te o Māori concepts within the text, they are not explicitly 
acknowledged as such. These concepts can be seen in a number of examples, including; the 
mauri of the pōhutukawa tree, the importance of a harmonious and reciprocal relationship with 
the environment, and the piupiu-style garments that the twins wear. While this inclusion can be 
seen as a positive representation of Te Ao Māori, it should be noted that the lack of 
acknowledgment of tāngata Māori could also be seen as appropriative. 

While Acres did not provide attribution for te ao Māori concepts and Māori histories, she certainly 
seems to have engaged with it. Her article ‘Kapiti – Isle of Enchantment’ (January 1957) details a 
thorough history of Kāpiti Island in a pre- and post-colonial context, although told through a 
pākehā lens. Hancock and Walls (2023) note - without wanting to provide a defense of this 
appropriation - that Avis appears to be suggesting to her non-Indigenous readers that existing in 
a harmonious relationship with the environment is open to all. Furthermore, 
this appropriation reflects broader publishing practices of the period. A. H. and A. W. Reed, the 
publishers of Hutu and Kawa, frequently produced works describing Māori customs and retelling 
Māori narratives. Whilst these books were popular and often reached wide audiences, they often 
relied on secondary sources and were often highly modified, without appropriate attribution or 
context.  

 

People: 

While human figures are largely absent from the narratives of Acres’ published works, the archive 
documents a rich network of professional relationships underpinning her practice. 
Correspondence with publishers, ornithologists, zoologists, museum staff, and government 
departments reveals the length Acres went to ensure her birds were accurately depicted.  These 
materials provide insight into how knowledge about New Zealand’s natural world was produced, 
validated, and disseminated through illustration during the mid-twentieth century. 

As a woman working professionally across comics, children’s books, magazines, and reference 
publishing from the 1920s onward, Acres occupies a significant place within New Zealand’s 
cultural history. The archive contributes valuable evidence toward understanding the role of 
women artists and educators in shaping national narratives and public knowledge. 
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Subject and Theme: 

A unifying theme across Avis Acres’ work is the communication of environmental knowledge and 
values to children. She consistently combined accessible storytelling with scientific accuracy, 
fostering empathy for native species and care for the natural world across picture books, comics, 
and nonfiction writing. This educational approach extended to her long-running monthly Forest & 
Bird magazine column Birds I Have Met (1978–1984), which translated firsthand observation into 
clear, approachable accounts of native birdlife, and to her collaboration with ornithologist Brian 
Ellis on the Identification Guide to New Zealand Birds (1975). For this publication, Acres provided 
detailed watercolour illustrations of sixty species and ensured a compact, field-ready format. 

Birds are a central and enduring subject in Acres’ work. Her illustrations and writing centre native 
birds as distinctive, recognisable species, depicted with close attention to anatomy, behaviour, 
and habitat. Through repeated engagement across multiple formats, Acres introduced children to 
New Zealand’s birdlife in ways that were accurate, engaging, and memorable, reinforcing its 
importance within the country’s natural heritage. 

 

Form and Style: 

Formally, Acres’ work blends imaginative narrative with factual content, drawing on the popularity 
of bush fairy stories—particularly the legacy of May Gibbs’ Snugglepot and Cuddlepie—while 
remaining grounded in rigorous research and observation. Her sketchbooks, draft illustrations, 
and correspondence reveal an iterative creative process in which accuracy was continually 
tested, refined, and confirmed. 

Acres’ style can be situated alongside international contemporaries such as May Gibbs and Tove 
Jansson, yet remains distinctly local in its content and intent. Her books pair precise, 
observational drawings with text rich in factual detail, resulting in a hybrid form that merged art, 
education, and science. Although some mid-twentieth-century commentators dismissed the work 
as “sentimental,” the conservation intent and educational rigour underpinning Acres’ practice are 
now clearly evident. 

3.4 Testimony of at least two independent experts 

The committee requires testimony from at least two independent people or organisations who can  
give an informed opinion about the significance and provenance of the documentary heritage.  

The informed opinion should focus on the criteria for inscription provided above and on the front  
page of this form. Please provide up to one page from each expert in support of your submission.  

Note: the fields in italics will not be included on the version uploaded to our website. 

 

Please see Appendix 2 for further supporting statements 
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Expert One 

Name Kay Hancock 

Qualification(s) Literary consultant, former series editor and publishing consultant for New 
Zealand Ministry of Education school reading materials, scholar of New Zealand children’s 
literature 

Avis Acres’ writing and illustrating for children is significant in several respects.  Her books are 
representative of the flower fairy story tradition and also of a strong drive within early to mid-
twentieth century New Zealand children’s fiction to inform children about the natural world. Her 
three books about the Pohutukawa Babies, Hutu and Kawa (1955, 1956, 1957) conveyed 
scientifically accurate information and built awareness of and appreciation for the bush 
environment and the importance of conservation. The books proved to be immensely popular and 
although the style of mixing flower fairy fantasies with factual information gradually fell out of 
favour with publishers and educators, Hutu and Kawa remains in print today, the latest edition 
being published in 2023. 

Acres’ self-illustrated stories of Hutu and Kawa relocate the Northern Hemisphere “flower fairies” 
tradition to the rich bird and plant life of the New Zealand bush. Her works are the most enduring 
examples of a popular early- to mid-twentieth century publishing genre – the inclusion of scientific 
information within stories of a New Zealand “fairyland”.  

Acres’ books also reflect a time of strong demand for New Zealand content for New Zealand 
children as exemplified in this 1957 statement by Director of Education, Clarence Beeby about 
the vision behind School Publications: 

“Good educational theory and our new sense of nationhood both demanded that we should 
begin the child's education from his own world immediately surrounding him. And that world 
was New Zealand.” 

Authors, illustrators, and publishers in this period are explicit about the desire to inform children 
about the richness and uniqueness of the New Zealand bush. Acres was meticulous about the 
accuracy of her illustrations both through careful observation and consultation of experts.  Her 
publishers, A. H. & A. W. Reed, heavily promoted her books not only for their charm but for their 
scientific content.  

In the creation of her idyllic world of the Pohutukawa fairies, Acres was notable for her promotion 
of ecological principles. Writing at a time when European settlement had placed some native tree 
species and birds at risk of extinction, Acres focuses on presenting the bush as an intact, 
delightful ecosystem. Her flower fairy protagonists demonstrate how all forest creatures might live 
in a harmonious relationship with their environment. Her third book, Hutu and Kawa Find an 
Island, strongly conveys the need to protect and conserve the bush environment. In this book, 
Possum has taken up residence on the island, threatening destruction. The flower fairies work 
with the bush creatures to remove the threat and restore harmony. 

Acres’ stories are also notable for their inclusion (though not the acknowledgment) of Māori 
cultural practices. Several aspects within the stories suggest the Pohutukawa Babies’ affinity with 
Māori: their names, their “piupiu” style skirts, the pendant Hutu wears, and their use of natural 
materials. They carry out adaptations of traditional Māori crafts (canoe building, preparing flax) 
and are the recipients of flax kete and feather cloaks, all produced without damage or disruption 
to the environment. Acres’ depiction of this harmonious bush environment correlates with te ao 
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Māori which acknowledges and values the interconnectedness of all living and non-living things. 

This well-meant but non-attributed appropriation of Māori knowledge was in fact another common 
feature in New Zealand publishing of the time. Acres’ publishers, A. H. and A. W. Reed, were 
prolific publishers and authors of books describing Māori ways of life and retelling traditional 
Māori stories, responding to public fascination and curiosity.  

Avis Acres is a significant contributor to twentieth-century New Zealand children's literature.  Her 
works blend the flower fairy tradition with meticulous scientific accuracy to evoke the beauty, 
richness, and ecological value of New Zealand’s flora and fauna and foreground the importance 
of caring for the natural environment. 

 

Expert Two 

Name Dylan Owen 

Qualification(s) Schools resource curator, former Schools Collection national adviser, children’s 
literature author, former picture book reviewer, and New Zealand children’s book awards judge 
and coordinator 

Statement of Support for the Avis Acres Cartoon and Illustration Archive  

I am writing to support the application to include the Avis Acres Cartoon and Illustration Archive 
on the UNESCO Memory of the World New Zealand Register. As a current schools resource 
curator, former Schools Collection national adviser, children’s literature author, former picture 
book reviewer, and New Zealand children’s book awards judge and coordinator, I have a long-
standing professional interest in the development of illustration and children’s publishing in 
Aotearoa.  

In 1956, a book reviewer noted, “There is no doubt that Mrs Acres’ books will take a prominent 
place in the section of New Zealand literature dealing with such tales, and make their mark in the 
children’s reading of the present generation.” In many respects, this has proved to be prophetic. 
Avis Acres made a significant contribution to New Zealand’s visual storytelling traditions, 
particularly through the work she created for children.  

Through her work as a cartoonist and illustrator—most notably the bestselling Hutu and Kawa, 
the Pōhutukawa Babies series—she helped establish an early, distinctly local voice in children’s 
comics and picture books. Her work drew directly on the taiao (natural world). As she noted, the 
bush provided “some wonderful stories for children if I turned various flowers into fairies… that’s 
when I started writing stories about Hutu and Kawa, the Pōhutukawa babies.”  

She was not the first to draw on these traditions. Her characters were influenced (as she herself 
noted) by Australian author May Gibbs (Gumnut Babies), and other writers and illustrators had 
also transposed fairyland into the ngahere. However, Acres’ work stands out for the way it 
weaves together storytelling (that combines adventure, fantasy, and environmental awareness) 
with colourful watercolour illustrations that accurately reference—one might say celebrate—
Aotearoa New Zealand’s distinctive natural environment. This was at a time when New Zealand 
children’s literature was still developing its identity. Today, her Hutu and Kawa illustrations have 
taken on a life of their own as an enduring and recognisable part of our illustrative folklore.  

Part of this success reflects her studious approach to research and observation. She spent many 
hours at Auckland Museum (drawing tuatara) and on Kāpiti Island, studying and sketching 
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wildlife, particularly manu (birds). When the first Hutu and Kawa book was published, Acres 
received a congratulatory message from Auckland Museum staff, reflecting this attention to 
natural detail.  

I believe the Avis Acres archive holds clear national significance. The preservation of 
sketchbooks, original artworks, and correspondence offers valuable insight into Acres’ creative 
process. It also sheds light on the development of illustration and comics within the broader 
context of emerging children’s literature in Aotearoa New Zealand. These materials also 
document how artists such as Acres interpreted and communicated the natural world to a young 
audience at a time when public awareness of the taiao and conservation was still evolving.  

Inclusion of this archive in the UNESCO Memory of the World New Zealand Register would 
appropriately recognise the cultural and artistic importance of Avis Acres’ work, and its legacy in 
the early development of children’s literature in Aotearoa.  

I support this nomination.  

Mauri ora,  
Dylan Owen  

Expert Three 

Name Ann Graeme QSM 

Qualification(s) Queens Service Meda for Public Services, Forest and Bird Distinguished Life 
Members, Kiwi Conservation Coordinator 1992-2013, Founder and editor of Forest and Bird Wild 
Things magazine 1993-2013 

Paragraph in support 

Avis Acres loved nature and this is evident in her writing and in her beautiful and meticulous 
drawings and paintings. The Hutu and Kawa stories for children were playful fantasies. Acres 
used the adventures of the flower fairies to impart accurate information, an understanding of 
ecology and a strong conservation ethos, and she did not shy away from less palatable issues 
like the dreadful consequences of pests like possums.  

But even though children loved her books, this blend of science and storytelling sat uneasily with 
academia, in a time when science was usually solemn and serious. Her style is now widely 
adopted but, when Acres was writing, she was a pioneer in children’s science and conservation 
learning. She contributed to the gradual shift in society from human-centred exploitation of nature 
to a greater understanding of its values. 

 

The above experts have given their written permission to provide this information to the Memory 
of the World Committee and they have agreed that the provided information can be published 
without email and contact details and that they can be contacted by the Register Subcommittee if 
required.    Yes       No 
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Section 4  Legal Information 

4.1 Owner (name and contact details)  

Provide the name and full contact details of the owner or owners, whether an institution or an 
individual. 

Alexander Turnbull Library 
National Library of New Zealand Te Puna Mātauranga o Aotearoa  
PO Box 12349 Wellington 6144 New Zealand  
Tel. (+64) 474 3000  
www.natlib.govt.nz 

4.2 Custodian (name and contact details if different from the owner)  

Provide the name and full contact details of the custodian, whether an institution or an individual. 
Sometimes the custodian of the documentary heritage may not be the same as the owner. It is 
essential to establish both before a nomination can be added to the Register. 

As Above 

4.3 Legal status  

State whether the documentary heritage is owned privately, or by a public institution, or by a 
commercial corporation. Details of legal and administrative powers for the preservation of the 
documentary heritage should be the name of the Act, or other instrument of administrative power, 
that gives the owner and/or the custodian the legal power to preserve the documentary heritage. 

The collections are held by the Alexander Turnbull Library which are owned by the Crown. Legal 
and administrative powers for the preservation of the documentary heritage are given under the 
National Library Act 2003. 

4.4 Accessibility  

Provide a brief description of how the documentary heritage may be accessed. All access 
procedures and restrictions should be clearly stated.  

There are three levels of access: 
- access to verify the significance, integrity and security of the material. This is the minimum 
condition for inscription 
- access for reproduction, which is strongly encouraged 
- public access in physical, digital, or other form 

There are three levels of access: 
- access to verify the significance, integrity and security of the material. This is the minimum 
condition for inscription 
- access for reproduction, which is strongly encouraged 
- public access in physical, digital, or other form 

 

The Avis Acres Collection is discoverable via Tiaki, the Library’s unpublished catalogue 
database. The collection is viewable free of charge in the Library’s Reading Room. There are no 
access restrictions on manuscript material; access to original artworks requires curator 
assistance in accordance with handling requirements. 

The Library can supply images for private research, personal use, and commercial purposes via 



 

 14 

standard reproduction request processes. A small number of original artworks have been 
digitised and are available online. A proposal has been put forward to digitise all of the 
illustrations, sketchbooks, watercolours, and pencil drawings. 

The collection is held by the National Library of New Zealand and is stored in secure, 
environmentally controlled closed stacks in the National Library building, Wellington. Access to 
storage areas is limited to authorised staff only. 

4.5 Copyright Status  

For documentary heritage items that are subject to copyright, details should be provided on the 
relevant copyright legislation and copyright owner(s). Any other factors affecting the legal status 
of the documentary heritage should be noted. For example, is any institution required by law to 
preserve the documentary heritage in this nomination? 

Collection material is in copyright. Copyright for Hutu and Kawa is held with Sandy Callister. 
Copyright for all other material held with Wendy Johnstone.   

The Library is required under the National Library Act 2003 to “preserve, protect, develop, and 
make accessible for all the people of New Zealand the collections of that Library in perpetuity and 
in a manner consistent with their status as documentary heritage and taonga”. 

Sandy Callister has given permission for UNESCO to use images digitised by the National Library 
to use on their website and associated promotion.  

The reference numbers are B-087-031, B-087-021, B-087-028,  B-087-026,B -087-027, B-087-
024, E-508-009, B-087-022, E-508-008 and the digitised images are available here: avis acres | 
Page 1 of 1 | Items | National Library of New Zealand | National Library of New Zealand 

 

Section 5  Stakeholders 

The nominating institution is accountable for consultation with all relevant stakeholders before 
submitting the nomination. 

5.1 Owner  

 

 

The owner(s) of the documentary  
heritage has been consulted:                       

X Yes                    No 

5.2 Custodian  

 

The custodian(s) of the documentary  
heritage has been consulted:  

X Yes                    No 

5.3 Significant Stakeholders 

 

Stakeholders with a significant interest in the 
content  
of the documentary heritage e.g. iwi, family 
members, have been consulted, if relevant:  
  

X Yes                    No 

https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fnatlib.govt.nz%2Fphotos%3Fi%255Bcategory%255D%3DImages%26text%3Davis%2Bacres&data=05%7C02%7CAnna.Scorey2%40dia.govt.nz%7C64e8112e606c4409159f08deb0b128d6%7Cf659ca5cfc474e96b24d14c95df13acb%7C0%7C0%7C639142472140145355%7CUnknown%7CTWFpbGZsb3d8eyJFbXB0eU1hcGkiOnRydWUsIlYiOiIwLjAuMDAwMCIsIlAiOiJXaW4zMiIsIkFOIjoiTWFpbCIsIldUIjoyfQ%3D%3D%7C0%7C%7C%7C&sdata=awxdXICMYsl89jHaQ0kSXPt85tHbIh6HGklxsoR%2B%2FyA%3D&reserved=0
https://aus01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fnatlib.govt.nz%2Fphotos%3Fi%255Bcategory%255D%3DImages%26text%3Davis%2Bacres&data=05%7C02%7CAnna.Scorey2%40dia.govt.nz%7C64e8112e606c4409159f08deb0b128d6%7Cf659ca5cfc474e96b24d14c95df13acb%7C0%7C0%7C639142472140145355%7CUnknown%7CTWFpbGZsb3d8eyJFbXB0eU1hcGkiOnRydWUsIlYiOiIwLjAuMDAwMCIsIlAiOiJXaW4zMiIsIkFOIjoiTWFpbCIsIldUIjoyfQ%3D%3D%7C0%7C%7C%7C&sdata=awxdXICMYsl89jHaQ0kSXPt85tHbIh6HGklxsoR%2B%2FyA%3D&reserved=0
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Section 6 Care and Preservation and Risk 
Assessment 

Identify any risks to the survival of the nominated documentary heritage. We understand if you 
have not done a formal risk assessment. 

Note: a successful inscription may assist you to obtain funds to preserve and care for the 
nominated documentary heritage. If your nomination is successful, we may request additional 
information on the care and preservation of the inscribed documentary heritage. 

The Library practices preventive preservation techniques in the care of its collections. For the 
textual and photographic records collection, this has included storing in a temperature and 
humidity-controlled environment; placing papers in special non-acidic folders and boxes; carrying 
out condition surveys to identify material that need specialised support or repairs; and 
maintaining records and catalogues so that data in the collection is preserved.  

Risk Likelihood of Risk Occurring  

Water - Low: There are overhead water sprinklers in the repositories. Materials are shelved away 
from the front edges of the shelves and are stored in such a way that would prevent stray water 
damage. The National Library building is managed and monitored by Property Services, 
Department of Internal Affairs.  

Earthquake - Low: The library has recently installed moveable barrier arms on the shelving units 
to prevent collections from falling off shelves in the case of an earthquake. Foam liners under the 
collection items on each shelf also work to prevent movement. Theft - Low: There is a high level 
of security. Monitored alarms and CCTV cameras operate in the Reading Rooms. Security gates 
operate at the entrance to the first floor of the National Library building. Security guards are on 
site.  

Fire - Low: The collections are protected by smoke detectors, alarms and gas flood fire 
suppression.  

Reader/staff handling - Low/Medium: Staff are trained in care and handling. Clients use materials 
only in supervised Reading Rooms. Where possible a digital surrogate is provided in place of the 
original item. The originals can be viewed at the discretion of a Curator.  

Inherent vice - Low: Collections are kept in secure storage under controlled environmental 
conditions, including low temperature, humidity and light levels, in rigid archival protective 
enclosures. 

Section 7 Summary 

Provide a brief summary describing the documentary heritage and how it meets the criteria for 
inscription on the Aotearoa/New Zealand Memory of the World Register. 

Keep your summary to no more than 300 words as, if successful, it will be used on the website 
unescomow.org.nz to describe why the documentary heritage has been inscribed on the New 
Zealand Register and given UNESCO recognition. 

The Avis Acres Cartoon and Illustration Archive is a rare, well-documented, and nationally 
significant collection that represents early New Zealand comics, environmentally grounded 
children’s literature, and research-based illustration practice. The collection is unique and 
irreplaceable as the creative archive of an illustrator and writer whose work for children 
consistently foregrounded Aotearoa New Zealand’s distinctive flora and fauna, fostering 
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understanding, empathy, and a commitment to caring for the natural environment. 

The archive comprises original artworks, sketches, working drafts, early comics, photographs, 
ephemera, and extensive correspondence, providing exceptional insight into Acres’ creative 
thinking, professional development, and research-driven methodologies. These materials allow 
researchers to trace the evolution of ideas, characters, and narrative themes across multiple 
formats, including comics, picture books, magazine writing, and reference publications. 

The archive offers enduring value for understanding how visual storytelling—through depictions 
of native species that were both scientifically accurate and accessible—helped shape New 
Zealand identity, environmental awareness, and children’s education across the twentieth 
century. 

Section 8 Promotion of documentary heritage 

Inscription to a UNESCO Memory of the World register provides an opportunity to promote the 
importance of documentary heritage. We shall provide you with a branded ‘tile’ to use on 
websites / social media and in catalogues. 

Give a brief overview of how your institution will use the opportunity of a successful nomination to 
promote the Memory of the World programme and the importance of documentary heritage. You 
may wish to consult with communications staff in your organisation to provide an answer to this 
question. 

The collection will be identified as inscribed on the Memory of the World New Zealand register. 
This will appear as part of the metadata in our catalogue records. The inscription will be promoted 
in both internal and external publications and through various media channels including social 
media, and potential external communications. The certificate of inscription will be displayed in 
the Library. 

Section 9 Permission to use visual documentation 

The Aotearoa/New Zealand Memory of the 
World Committee will also work with you and 
your communications staff to obtain publicity for 
the  
programme and for the successful inscriptions.  

 

 

Do you give permission for the Committee to 
use the visual documentation you have 
provided for Aotearoa/ 
New Zealand Memory of the World publicity 
purposes (e.g. for brochures/website)? 

X Yes                  No  

 I would like to be consulted first  

Section 10 Declaration of Authority 

I am authorised to nominate the above 
documentary heritage to the Aotearoa/New 
Zealand Memory of the World Register. 

Name:  

 

Date: 
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Appendix 1  

 

Johnstone, Wendy: Photograph of Avis Acres. Ref: PA12-2208. Alexander Turnbull Library, Wellington, New 
Zealand. /records/22808005 

 

 

Acres, Avis, 1910-1994 :"We must be cousins!" said Hutu. [1956-57] Ref: B-087-021. Alexander Turnbull 
Library, Wellington, New Zealand. /records/22380330 

 

https://natlib.govt.nz/records/22808005
https://natlib.govt.nz/records/22380330
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Acres, Avis, 1910-1994. Acres, Avis, 1910-1994 :They were overjoyed to find that their friends the birds had 
returned. [1956-57].. Acres, Avis 1910-1994 :[Original illustrations for "Hutu and Kawa find an island". 
1956-57].. Ref: B-087-024. Alexander Turnbull Library, Wellington, New Zealand. /records/22823632 

 

 

Acres, Avis, 1910-1994. Acres, Avis, 1910-1994 :[They met the Little Blue Penguin. 1955-56].. Acres, Avis 
1910-1994 :[Original illustrations for "Hutu and Kawa meet Tuatara". 1955-56].. Ref: B-087-026. Alexander 
Turnbull Library, Wellington, New Zealand. /records/22620184 

https://natlib.govt.nz/records/22823632
https://natlib.govt.nz/records/22620184
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Acres, Avis, 1910-1994 :New Zealand flower babies. Kipi and Kiri, the Kowhai Kiddies five the Tuis a sip of 
sweet honey from their bright, yellow flower-jugs. [ca 1955].. Acres, Avis, 1910-1994 :[Greeting cards and 
small sketches. 1950s].. Ref: E-508-009. Alexander Turnbull Library, Wellington, New 
Zealand. /records/23090656 

 

Cover design for 'The Tale of Hutu, Kawa and Tuatara'. Acres, Avis, 1910-1994: Collection. Ref: B-087-031. 
Alexander Turnbull Library, Wellington, New Zealand. /records/22544661 

 

 

 

https://natlib.govt.nz/records/23090656
https://natlib.govt.nz/records/22544661
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APPENDIX 2 – Supporting Statements 

 

Gwenne Brégeon: Poitier University Cartoons and Comic Archive Intern 2025 

 

From the moment I arrived at the library and throughout my research, I became enthralled by Avis Acres and 

her desire to share her knowledge and love of New Zealand’s natural world with everyone through comics and 

illustrated stories. Her works are diverse and complete, from small illustrated books for schools to comics and 

paintings. In Hutu and Kawa: The Pohutukawa Babies, she has managed to transform the bush, the birds and 

the flora into living characters capable of inspiring children, while teaching them about their environment. She 

worked hard on her books, having her work checked by zoologists and specialists, as well as going out into the 

wild herself to ensure her depictions were accurate. Her stories were enjoyed not only by New Zealand children 

but also by adults, who were quick to thank her in letters and tell her just how much they loved her stories. 

Some of her stories were also published in England, where schoolchildren wrote to her to say that her stories 

were among their favourites.  

Interest in her work was reignited in the 1990s by a young woman who discovered original drawings 

by Avis Acres in her attic, and by her publisher, who sought her permission for a reprint. Thanks to her research, 

I can say that Avis Acre’s stories, as well as being educational, captured the imagination of many people in 

New Zealand and England. Together with the library, we now feel a responsibility to help bring Avis Acre’s 

work back into the spotlight for its cultural value and its artistic contribution to the landscape of New Zealand’s 

comics and illustrated books. 

By Gwenne Brégeon  

French Master’s Degree student in Comics research 

Graduate with a degree in History of Art and Archaeology  

University of Poitiers 
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Emma Graham: Forest & Bird Scholarship 2019 

 

As the author of research provided to support the nomination of Avis Acres, I’m happy to provide a 
short commentary on my research for Forest & Bird, which examines a century of children’s 
involvement in conservation in Aotearoa New Zealand. This research aligns strongly to the themes 
and intention of Acre’s work. 

 

Through my research in 2019, I explored how young people have played a vital and often under-
recognised role in shaping environmental awareness and stewardship across generations of New 
Zealand history. Drawing exclusively on archival material from the Royal Forest & Bird Protection 
Society, the research was produced to contribute to the organisation’s historical record and 
centenary reflections, highlighting the longstanding importance of youth engagement within New 
Zealand’s conservation movement. 

 

The research demonstrates that, from Forest & Bird’s earliest years in the 1920s, children were 
essential participants in New Zealand conservation efforts. Educational initiatives such as school 
bird clubs, scouting programmes, essay competitions, and later the Kiwi Conservation Club, 
encouraged children to develop empathy for native wildlife and see themselves as guardians of our 
natural environment and taonga species. The research also highlights how environmental 
education helped foster a unique sense of identity connected to native landscapes, forests, and 
birds. 

 

The work of Avis Acres strongly reflects and reinforces these themes. Through her writing, Acres 
encouraged children to engage imaginatively and emotionally with native wildlife and te taio, 
helping to foster a lasting appreciation for conservation and engagement with the natural world 
among younger generations. Her stories contributed to a wider shift in cultural attitudes within New 
Zealand and globally, that recognised children not only as readers, but as future caretakers of the 
environment. In this way, her work aligns closely with the history and pattern identified in my 
research and represents an important contribution to New Zealand’s environmental and literary 
heritage. 

 

Today, I work in a different field, but endeavour to continue providing impact in environmental 
communication for New Zealand’s through my role in public engagement and content writing 
focussed on energy efficiency, sustainability, and reducing energy-related emissions. This ongoing 
work reflects the same core principle explored in my research - that effective communication and 
education are essential tools for creating long-term environmental change. 

 

Te Herenga Waka Victoria University of Wellington Master Thesis: A century of Children’s 
Involvement in New Zealand Conservation: The Role of The Royal Forest and Bird Protection 
Society. 
 

 

 


